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THE SPECTACLE OF THE IMAGE: A STUDY INTO
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(NTRODUCTION:

As visual proaounceenls, mmiges ase ideological, they teach us whit and Bow s see and thinke They iefla
1 e 1 - > 4 oy ‘ n L S0 L wy lnflucie:

our Fbc'm:cs andl Ix.\'v we inleract with one another. J. brancis Davis; an adult estucutes und media cducation
spacialist, caghlml i -:s}-.l: u:hm'l b saich, "It our culture pictuzes huve decomie teals wsed tn slicit saceific and
planncd engtionit] reactions in the peapie whe see tiem™ | Jenkivson, r ¢ 1
The recent proture of the Syrian religec l\’.'" Avlan Kurdi has sl again zhown the power of imazes 10 shape

Nective consciovsness and memory of 2 R gy ey : power ot images to shape
cillective cO B W emory o geaple; o single imnge Ut unged peop’e Wowirds schan. Haweyer, in
the era of visunl culwl:c whc._'c we i audicrces aze Bombarded with visuals 2457, and where iraess sonsumed
slvagside reakfast. dineer, in offics conversations und in alimast all contours ef evervitay iz ow
imsge broak: 1o thoiciiay P icamncity and yet busacd nlo our meimares. Wil mnakes some (mages
DYEIPORET I:\l.‘!ﬂ'!{, da anly seme dmages fom 1l “spectacte™! What makes an amage iconic image? Wi
mab:'s g l.magcs Peoms & .s}:mb"l of a collsztive memary. give e the power o fotm .l:aa.-lu_;.\u. shigie
ppivion and effect how prople tink? ?

do sore

LITERATURE REVIEW:

Damke, Pcr!n_mwr, ansl Sp_mtt {2.00:“ found that images bave the ability 1o “igeer” pepnic’s preexishing

vl ugs, Sog0ITons, imd.l"cchngs. Thwse pre-existing adens can reficet bow an e - imerpreted. According t

experts, it was the familiasity of Aylan o bis wed <aurt and Veloro 4 t

trizeened the decaly felt resentment,

What also ug..v.ls 1o ke sludiv_d are e aceepted coes and svmbzls st mazes

with the audiences, thezeby forming the sart of colloct ve consciotsness and discourse ca ground

Tais study secks to entically examing the spectale of images vis-4-vis to the context of “dizsont In demarmey”

The study tries 10 establish the power of images in aoth shaping and forming the dominant discourse reiatad o

dissent in democracy throngh the iconic images of e same thame hrougiour the b s

The method applied 15 that of semiotica/social somiotics which Tallows the methsd of Mesdclson aod Smith

(2006), Grst identitving the signs in the images, then determiming what the signs sigeily, and lastly explodeg the

memmings of the signs in & cultural context. The purpuse ol 3 servete arslysis i« o undestand the meaning af

1 image, “which arizes from underztanding (e social contex! i wineh te ages were procuced and vl

the imapes themselves, os well as from the minds of the audicnee meazes.” The pattems of compasilion,

specitically the vantage peint of the photegrapber 53 well as faz cultuml imeaning of the subpect alter st be

when into comsideration,

Defining Teonicity Hanman and Luceites (20071 defined Teome imuges as lhase that are recogaized by

pveryone, ane understood to be represertations of histancally sgmhcant events, activate strony ematianil

responses, amd are regularly reprodvosd actoss @ rnge of medis, gomes, of opics, Iconic phatas also can

mokvate puslic Actian oo bebalf OF demosrtic values, Ml Ginifiin (1999), Said the “greal molures™

Typically svmbolize rational valors, human sourige, inconcavable ihumaicy, or serselsss loss,

Perlmutter found fhal fconic images are crenrsd ant kepd in cireulation by “discovrse elites™ —prommmet people

in pehtics, the media, ami the academy, “from presitents to anchor people™ (Perlmuiter, 1 §98), Peclmutier alse

defined many gualities ef an cocic image, iechnding

Celenrity {a famous image hat people can identily whea gromptedi

Prominerce (how prominent a pheto’s appearssice is o the modin)

Frequency (how often a phola sppeass in the pedia, measured quntitalvely)

Profit (the icon’s value as o commdity )

[nstantanecrsness (how quickly an image acheves Gumc)

Transposability (reuse aeross multiple aedin autlets)

Farne of subjects (reengnizability or poetoricty of the phota’s sabject<)

Imparianie of cvent (wien an icon is Hed (o o signi ficamt sacial or Bistoneal event)
Matanyny (when @ photo of 2 single event is vsed © ex ceplify general conditions)

10 Primoerdinly andior cultural resaannce (whea an [eon alludes te o bikheal e classical histericnl soere)

' Sioking -:o;r.]xm:limx {when a phote centaions superior um:npo«;ilicnul»ur wisuel clemerss or depicis “ihe
Cocisive moent™). Perlmutter s that & icun provoXes i straag (egaiive raicton, o 0Lz

straps ke 2 ki i any past e the world dhiat

ezl ks the fnncbar cond

SRR - L VN PO T,

Defining Demecracy- Demacsacy, or denecsatic goverament, is S aystem al ROV i w!‘;iu‘h gl the
¢ 1 mnking docisions about ifs affairs, lypicaly by voting 10 clee:

paopls ol a state or polity are involved
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reprosertatives ta a parliment of similar psserbly,” as defined by te Oxton: baglish Distoonry. Dessemacy &
furtler definad s (1) “Govermment by the pevale; espacially: ule of the majority (b ©A govemeaznt ia wheh
the supreme pawer 13 vesied in the people and cxercisad by then directly or i[xiircclly' tarcagh o systen of
cepresentation isually invalving penedicaly beld free clectians.” { Danox:mu}'gn-c)
Acoanding ta peliical scientist Lomy Daamanod (2004), it consists of four key eements:

I.A nolitical system for choosing and replacing the govermsnent thrgugh fnee and fair slections,

7 The awtive pesticipation of the peeple, as citizers, in polibes and eivie Bz

T otection of the buman rights of il alzzons.

4.4 rule of law, ia which the Tiws and procadues apply ecually 1o all citizens,
Defining Diseenee Dissent s & senbunznt of phitosophy of por-agreement ar apposition 1o o prevailmy s
(¢.2. 8 govermment's policies) or an entity {e.g., an indivichaal or pelitical pary whicl: suppors such pelicies)
Ty some palitizal systens, dissent may be formally expressad by way of opaostiian politics, whils pehtizai
repressive regimes may prollit acy feam of dissent, kg 1o suppacssion of dussant and the envuemgemral
of secil e palitical activisar Todividuals whe do rat comform or suppon the policies of corain stales
fenown s “dissiderss’. Several tinkees have nrzved thar o beslthy saciets needs not paly o protect, but ki
crootepe disseet (Disseot. n.d) :

METHODOLOGY:

Apirlving Sacial Semionic Awalvsiz=Visu! soria semiohcs is fimctiomalist i the seose fal it socs wisugd
resourecs s haviog aeen developed 1o di spechic sinds ol sermatic work, [t fellows Halhday {for exaryle,
(9787 in reconizing three main Sinds of sermobic wark, whoch me ahesys paformed simulsneously, Hal'uks
calls these three kimids af wark “ncfuncticos’, and distingueshes between: the iceational metsfunction, Ue
functan ol creating epreseatations; the inter-perseonl metafucction, the pat languogs plays in cresing
inleractions between witters ané readers or speakers and listeness; and the textual metofunerion, which biag
together the dndivideal bits of represeatation-ansd-mteraction inte the kind of winlies we rooagma &3 spaalie
kinds of text or communicative evenl 1 xlbvemismmznts, frerviews, dinaer w@hic conversativns, wie. Hozhes
20020 ond (Kress and van Lecuwen, 19960 have extended this idea o images, usicg a shphily diffecr
temmology:  Crepresentatocal’ nstead of  Cidcational';  Citemicrive” mstead  of Cinter-pereaal’; il
‘compasttional ' stead of leal’s Any image, ey say vol only represents e world (whether in abstract
coperele ways ), but also plays o part In some intersetion axl, with v without zwa:r.:mn"flm 1ex1, Lonstitales A
nocognizaale Kind of text {2 painting, a pelitcsl poster, o tagazive sdverk sement, e :
Metafioefions: '
Represeatationa) Meaning: Representativnal meaning is fist conveyed by the alstrect or concrete “paricipante’
(people, places or things) demetel. There sre two kinds of pastern, Namative epresentations relate parbcipants
o terms of “doingsand “happenings®. of e uelalding of petians, evenrs, or precsses of clange Cancepiu?
patterns, reproscid paricipants in teons ol e more geacrlizel; stable or fmeless *essenses’. Tasy dorol
represent thon as doing -:ultu:lhil.g. bt as bang something, or meaaing something, of belonging fo Son
eitegury, or having cotain C|.'}1J'€'£".Cll.ill‘.'s we o cimpenents. e choice s imporiont. since the decicon ©
repees i :-;'.:..llltlhlllg 10 @ namarive of cotsetual way providass kev o uaniestanding the discourses which they
mihiate thein represeatation, { Leevwen & Jewin, 2001
Narrufive structures:
Naratise picr.l.rcs {ar scencs 'fx'n’nin p‘iuum st recoanizec by the aresence of o vector A vector is 8 ling, ofted
S, ol U, b 4t s i g, Th v S
wlnl;:ll thy ‘.cct-)lr’-‘ cman:nc;. ol ?.n xl‘cmswli-\w; 1;..,;,":||L.’m"_f."|"" actors”are the l{allncumm trom wlu.v.w.n{c
Caction. feaetion. tansaclive, i'l;!h-l.‘.l:l'-.:-.'-'l\‘;:l \:’_]l Ielp ! ||t 'h-‘-ft‘rs'].—:w NI o ml?.!'.nm \'ISL‘A!'l m:‘l.!:t
s wlio az0 playing. e netive: ralea ol doing ’m'“‘" I;r _-ly;-_ln-:_-u!a a visyal xS, help to lmmc‘u;ucsu..us :‘u:
e hooter 1603 o ezl kg and who the passive roles of being acted mpe?
anlar bemg loeged ot in visual wexts with cesoin kinds o) it 1

. : sipams (for example, minonitics) who ave show!
ity peaple who st who fesct i visual texts aboal certam issues 1 ecgwen & Jowilt 2001)
Cunceplual structures: P
linages .‘"".‘ do Contan: ven et = )o ’
3 :Q.\ WD J-..- vuol. u.-‘n.uuu vertors are “conceplual’, They visually “define’ ar “unabvze’ or ‘clsify peoplt
places and things Cneluding senn abszoact things), One kind of conevplun! pattere is e ol ]'\‘{iﬁc.]liﬁ".s'" \ure
VErart (T ARdbAR - Ehrvhrfeti A e N e st LA LU I 1S TS CLA8 Ju Lt
(.1.L~.>.l1|-.¢.u;n structores brivg dillerent peeple, pluces o Viings tgether in o picture, discributiag el
syimmietocally acros e preture space 4y she Y% S s (L N ture, dhistrbutimg ,
_.“m: e Z' |..,'; .l lf PT” m ?lraru .x.' shaw 1l lh-._\-.l..-.-.-c :.x::n-.-lhlng in ceammnon, that they aclorg 1 1h
o SR SYmBAlE. ST detihe e meaning-or' identity of o participant, In the symbole atiedntive
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